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At us, Headway.

Making a guitar starts with painstaking, attention to Nature

Training ourselves to capture from “instinct” the elusive
messages of Nature is the most important thing for us craftmen
to develop and manufacture acoustic guitars of superior tone
and playability. This is because every step in making a fine
guitar means a close dialogue with “Mother Nature.”

Seasoning choice materials over so many years, check-
ing every grain for closeness and straightness of the wood
selected for the sounding board, examining its hardness or

~ softness, preparing glues, etc. The successful execution of

every such work depends on craftmen’s ability to act on the

nature which is delicate to a point of infiniteness, rather than

theories of guitar manufacturing. It is true that this ability of
craftmen determines the tone and playability of every guitar
they make. Needless to say, such ability is not obtainable
overnight. It is only pessible for every craftman to come by it
through the painstaking work to detect in natural materials
differing one by one the “tone” musicians seek and give it a
shape.

Our Headway acoustic guitars are constructed by
master craftmen who have mastered the very secret of the
art of making fine guitars. We are proud to introduce the
Headway guitar so excellent in tone and playability.

Yasuo MOMOSE

Director and General Manager,
Technology Div.,

Headway Co., Ltd.
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GUITARS

HEADWAY Co. Ltd.

1999-1 Tatemichi, Nakayama, Matsumoto,

Nagano, JAPAN,
Phone 0263-26-8798
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